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Greetings, KESNE members!  

I am Keira Brown, happy to be stepping 
up as your new KESNE President.  I 
reside and teach (K-6 music and 
band) in Tariffville.  Donna Menhart 
is moving on to the position of Past 
President.  Donna has done excellent 
work heading up our chapter the past 

two years, and I’m so glad she’ll remain on the board! 
The board members are fantastic individuals who 
work together to maintain our local chapter.  I’d like to 
recognize our newest member, Alicia Santavenere, who’ll 
be taking the role of Media Secretary as our former Media 
Secretary, Nick Mercier, has become Vice President.  
Formerly Vice President, I’m now President, and I also 
want to acknowledge and thank our remaining board 
members: the encouraging Betsy McGowan, the efficient 
Mary Jane Sullivan, the productive Roberta Verbyla, the 
supportive Nancy Adams, the obliging Charlie Eirmann, 
and the long-suffering Tim Brandt who has served as 
Treasurer for many, many years.
The KESNE board recently held its annual summer 
meeting, and boy, do we have big plans for you! 
Highlights: 
•	 Elizabeth Nunez is our choral presenter (September 

6th!), 
•	 our annual Sip & Sing at the Feierabend’s is moving to 

October 10th,
•	 we have a November multi-cultural workshop with 

Naomi Cohen, 
•	 and a music tech workshop with Susan Mislove-

Donnelly, to be held at WCSU in Danbury!

For teachers, summer is a great time to reflect on our work.  
What brought you to Kodály?  What are you excited about 
for your professional future?
My commitment to Kodály teaching, and the local chapters 
of OAKE, began when I attended my first workshop.  I was 
inspired, my teaching was transformed, and there was no 
turning back!  However, I would never have attended that 
workshop if it hadn’t been recommended by a colleague.  
She brought flyers to a music meeting and said “There’s 
a workshop next Saturday.  This presenter is amazing 
and I think you all should go.”  So I went, and I’m still 
grateful for that colleague’s recommendation!  I’d like to 
encourage you to be “that colleague” for a young or new 
teacher.  Take our workshop flyer to a meeting, or e-mail 
it to people in your district, or give it to a student teacher.  
Then recommend it!  Just say “There are workshops 
offered this year.  These presenters are amazing and I 
think you should go.”
One professional thing I’m excited about this summer 
is a new opportunity: the FAME conference.  Dr. John 
Feierabend is the director of the Hartt Kodály certification 
program, and FAME (Feierabend Association for Music 
Education) is focused on his teaching.  (To find out more, 
see feierabendmusic.org.)  You should be interested in 
the FAME conference too, because it’s kicked off by the 
Feierabends’ traditional Strawberry Social, and KESNE 
members are invited!  This year’s Strawberry Social will 
be July 25th at the Konover Center at the University of 
Hartford, beginning at 5:30.  There will be strawberries, 
dancing called by the Amidons, and Old Joe Clark.  Come 
enjoy the community spirit offered by music and dance!

Best,
Keira Brown

KESNE is a Connecticut based chapter of the Organization of American Kodaly Educators. For more information 
about the Organization for American Kodaly Educators please visit www.oake.org. To become involved with KESNE 
feel free to visit our website (www.kesne.org) for more information or join us by designating KESNE as your chapter 
affiliation when joining or renew-
ing your membership with OAKE.

If you are interested in submit-
ting articles for publication in the 
KESNE Connections please visit 
our website.

President - Keira Brown 
Past President - Donna Menhart
Vice President - Nick Mercier
Treasurer - Tim Brandt
Secretary - Roberty Verbyla

Media Secretary - Alicia Santavenere
Hospitality Chair - Charlie Eirmann
Hospitality Chair - Nancy Adams
Member at Large - Mary Jane Sullivan
Member at Large - Betsy McGowan

KESNE Board of Directors

President’s Message
by Keira Brown
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Recharge your Teaching Brain: Taking time to reflect
by Nick Mercier

Reflection, it is something that all teachers are asked to 
do on a regular basis. The new CT Teacher evaluation 
model is based, in part, on professional reflection on 
practice. Even outside of teaching there are countless self 
help books which assert that “reflection” is a path to true 
enlightenment. But what does it mean to “reflect”?
Reflection, on a basic level, means to look at what we did, 
decide what we did well, what we did not do well, and how 
we can improve for the future. This may involve reaching 
out to colleagues for ideas, reviewing our methodology, 
or just resolving to change certain parts of our lesson or 
teaching to fit the ever changing needs of our students. On 
a deeper level reflection should cause us to look not just at 
the little picture, not just the day to day interactions, but 
at our entire practice, our entire methodology, even those 
teaching beliefs that we hold most dear.
Austrian-American economist, Fritz Machlup, used the 
term “Half-Life of Knowledge” 
to describe the period of time 
it would take for half the 
body of learning in any field 
to either be proved untrue 
or superseded by new understanding. Donald Hebb, a 
Canadian psychologist, estimated that in psychology the 
“half-life of knowledge” could be as little as 5 years.
That means that, under Machlup’s theory, you could enter 
college as a psychology major and by the time you leave, 
just four years later, almost half of what you have learned 
may be outdated theory. We can see this in many modern 
fields, for example: in the last century, seen at least four 
different major models for how the human brain functions; 
each theory replacing or modifying the last, and some of 
them vastly different from the previous. Another example 
is the field of technology where revolutions happen almost 
annually. 
This begs the question, what things do we believe that 
may, in fact, be completely false? If, as teachers, we 
assume that what we have always done is good enough 
and that we needn’t consider new practices, new research, 
or new trends, then we are performing a huge disservice 
to our students. If we turn a blind eye to research, merely 
because we don’t ideologically agree with it, we commit 
an act of hubris with far-reaching consequences.
The other equal temptation is to believe that everything 

new is better and that everything old must be flawed. 
The danger with this practice is that we find ourselves 
constantly flitting from one idea to the next, like magpies 
looking for the next shiny object. Not everything old is 
flawed or irrelevant and other new trends are merely a 
repackaging of old ideas, or new research may call for a 
return to older practices. For example, modern cognitive 
research suggests that children in the developmental 
stages of elementary school need far more active time and 
far less seat time to be effective learners. This realization 
has prompted many school districts to rethink policies 
surrounding how much recess and physical education 
time students receive. This is reversing a trend of less 
“play” and more “academics” that had captured the 
country for over a decade.
So if we can’t cling blindly to old practices and we can’t 
simply jump on every new bandwagon, what are we to 

do? This is where reflection 
enters the picture. Reflection 
requires us to take what we 
hold dear and hold it up to a 
critical lens. It requires us to 

consider new research and new ideas with an open mind 
and not simply dismiss new learning as a “fad”. It requires 
us to look for weaknesses within our own teaching practice 
and dig deeper to find how we can change for the better. 
Honest reflection is daunting, but it is also amazing. This 
past week I read Brain Based Learning by Eric Jensen. 
It contained many ideas I had not considered  for some 
very specific problems I experienced this past year, and 
I am very excited to bring this research into my teaching 
practice. My hope is that these new ideas may help me 
improve my practices as a music educator.
So I encourage all teachers to take some time this summer 
to explore new ideas. Find a weakness or area you wish 
to improve, spend some time looking up research on 
that topic. And then, consider what changes you  bring 
into your classroom to refine your practice so that next 
fall you enter classroom refreshed and prepared teacher 
better than ever.

Nick Mercier is Vice President of KESNE as well as an Eastern Division 
Representative to the OAKE Board. He currently teaches music 
education in the town of Windsor and serves on the Board of Education 
for the Consolidated School District of New Britain.

“It requires us to look for weaknesses within 
our own teaching practice and dig deeper 
to find how we can change for the better.”
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Teachable moments do not always happen in the class-
room. The school year provides the music educator 

with many opportunities to engage students outside of 
the classroom setting. By doing so, we also make these 
opportunities available to our faculty, school and commu-
nity. When we invite parents to participate in the music 
program, they become more invested in the child’s devel-
opment and the growth of the music program as well. It 
is our job to create opportunities for all members of our 
community to become involved with music on a continu-
ous and consistent basis throughout the day, the month 
and the year. 

The following ten ways can enrich the musical growth 
and development of your students, your school and your 
community while providing opportunities that just may 
capture the soul of the young child for a lifetime.

Morning Music ($30)
Set the tone for the day by playing music through the 
school intercom as students, parents and teachers enter. 
There are many collections of quality music of all genres. 
It is suggested that 
you play the same 
program for the entire 
week. This will allow 
time for the students 
to become familiar with a composer, style, or piece of mu-
sic. You can use this opportunity to reinforce a grade level 
theme (Mexico), a celebration (Black History), a particu-
lar genre (Jazz) or a specific composer (Beethoven). Par-
ents often ask me about the featured selection and follow 
through by acquiring them for home.

All School Sing ($30)
Twice a month we gather together for an old fashioned 
sing-a-long. Sharing common knowledge fosters a sense 
of community. This is a wonderful time to bring out those 
call and response songs or great old camp songs. Invite 
other teachers to lead a song or play an instrument. I 
would recommend the resources of Peter and Mary Alice
Amidon (This Pretty Planet, All I Really Need, Songs 
for the Singing Classroom), Jill Trinka (My Little Roost-
er, Bought Me a Cat, Little Black Bull, John the Rabbit) 

and John Feierabend (Book of Echo Songs, Book of Call 
and Response Songs, Book of Children’s SongTales). 
On special occasions I make transparencies from a folk 
song picture book and everyone sings along while look-
ing at beautiful pictures (Mommy, Buy Me a China Doll 
by Harve and Margot Zemach) or we might have a guest 
visitor read the book, Duke Ellington by Brian Pinkney 
and Andrea Davis Pinkney, while his music is playing in 
the background. We all go out humming and tapping our 
toes.

Ask Me Notes ($0)
These weekly notes home highlight a mastered song or 
activity that the child can then teach to their family. It is 
an excellent way to inform them about your curriculum 
and extend the music learning to the home. This is also an 
effective way to show integration among subjects by high-
lighting a thematic connection. If a grade level is studying 
a specific country, send home a note highlighting the cor-
responding song, finger play, instrument, listening lesson 
or dance that was introduced in your classroom.

Family Folk 
Dance ($30)
Invite the 
students and 
their family 

members to come for a folk dance. This gives parents the 
opportunity to share a rollicking joyous musical evening 
with their child free of distractions and interruptions. 
This can be combined with other school functions such 
as a Spaghetti Supper, Open House, or an Autumn Fair. 
Put it on the school calendar and start sending home re-
minders the month before. Have several dances of vari-
ous types and difficulties ready; circles, longways, partner, 
and play parties. I would
highly recommend the resources of Peter and Mary Al-
ice Amidon (Chimes of Dunkirk, Listen to the Mocking-
bird), Martha Chrisman Riley (English Country Dances 
for Children) and anything from Sanna Longden, and 
Phyllis Weikart (Teaching Folk Dance: Successful Steps, 
and Rhythmically Moving CDs). I also include expressive 
dances from Move It 1 and Move It 2 by John Feierabend 
and Peggy Lyman.

“Often a single experience will open the young soul to music 
for a whole lifetime. This experience cannot be left to chance. It 
is the duty of the school to provide it.”  - Zoltan Kodaly, 1929

The Key to a Lifelong Love of Music: 10 Ideas
by Lillie Feierabend
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Parents and Babies Classes ($37)
Look for a “Parents as Teachers” program, a “Baby and 
Me” class or talk to your local library or fitness center 
about creating infant and toddler classes. You can meet 
weekly or even twice a month. This provides an oppor-
tunity for the parents and the youngest members of your 
community to share structured music time together. 
Knowing what we know about early childhood, it is an 
asset to the community, the parents and these children to 
experience music under the guidance of a knowledgeable 
music educator. I would highly recommend John Feiera-
bend’s First Steps in Music for Infants and Toddlers series 
(Book of Bounces, Book of Wiggles and Tickles, 
Book of Tapping and Clapping, Book of Sim-
ple Songs and Circles, Book of Lullabies).

Pre-K Music ($30)
Are there preschool classes in your 
building or neighborhood? Weekly 
meetings would provide an opportu-
nity for the young members of your 
school community to share music 
in a developmentally appropri-
ate classroom. Those students who 
have had the benefit of this type of 
program emerge as leaders in kin-
dergarten. I would recommend John 
Feierabend’s First Steps in Music for 
Nursery and Preschool (Book of Pitch 
Exploration, Book of Echo Songs, Book 
of Call and Response, Book of Children’s 
SongTales, Book of Beginning Circle Games, 
Book of Steady Beat Activities, Book of Finger 
Plays and Action Songs).

Parent Participation/Demonstration Classes ($0)
I always look forward to this week. Everyone has a lot 
of fun while learning a great deal about our curriculum. 
Each March (Music In Our Schools Month) I invite all 
parents/family members to come and share a typical mu-
sic class with their child. It is a wonderful opportunity for 
the parents to see how their child is developing in music 
and equally as important, to learn about our curriculum. 
I sincerely believe that this is the most effective way to 
seriously educate parents about what music development 
is all about. They invariably come away with respect not 
only for their child’s involvement and ability but also for 

the curriculum and it’s importance in the life of their 
child.

May Day Festival ($206.00 to create a May Pole; $0 af-
ter)
Each May, everyone gathers outside while all the students 
sing and dance traditional dances around a May Pole. The 
eldest grade has the honor of weaving the May Pole. These 
songs and dances grow out of our curriculum, so no ad-
ditional “practice” time is needed. Parents are invited to 
bring blankets and lawn chairs.
Many classrooms then invite the parents back to have 

lunch and special festivities for the day. I have 
seen May Pole kits advertised for as much as 

$1000.00. I bought 200 yards of 2 1/4 inch 
gross grain ribbon for $140 (50 yards of 

each of four colors). I made 24 ribbons 
of 8 yards each (6 of each color), cre-
ated a head decorated with artificial 
flowers ($36), used a 12 foot PVC 
pipe ($30) and secured it into our 
badminton stands (for years I used 
an old free-standing flag pole). Dip 
the ends in glue so they NEVER 
unravel. I now have a sturdy, main-
tenance-free May Pole ready for 

years of celebration. There are many 
variations on this, including using an 

actual tree. One year the PTA bought 
T-shirts to match the ribbon colors for 

the students to wear as they were weaving. 
Again, I use the resources of the Amidons, 

Sanna Longden, Martha Chrisman Riley, and 
Phyllis Weikart. The video “Maypole and Mexican 

Dances” by Sanna Longden is an excellent resource.

Summer Music CD (initially expensive but pennies per 
child ever after)
Consider making a CD of favorite songs from the school 
year for your students. It will help ensure that the students 
will be singing in tune and moving to the beat throughout 
the summer and be better prepared for their next grade in 
the fall. Masters and copies can be made with a commer-
cial company, your own school system or your local uni-
versity but I recorded my first master myself many years 
ago and used that for quite a while. Consider asking your 
PTA for a one-time grant/gift to cover this cost. Once the 
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master is made you can use it for years. I purchase sleeves, 
make inserts and write the child’s name on each CD. I 
hear comments year after year about how much fun it was 
“sharing all the songs with Granma” or “singing all the 
way to Cape Cod.” I have even been told that once they 
arrive at a destination, the silliness and singing continues 
with everyone joining in.

Music Lending Library (Expensive and worth every 
penny)
Folk song picture books, books about music/musicians, 
videos, and CD’s are in this collection. It is housed in the
library and is for the students to take home and share with 
their family. This collection originated and has been
augmented through the years through the generous ef-
forts of our Parents Music Group and my yearly budget
when possible. We find that the students wear the materi-
als out and that parents become so interested that they
often buy these resources for their home. A quick sam-
pling: (Videos) Fantasia, Tubby the Tuba, Stomp, Carnival 
of the Animals; (Books) Erie Canal, A Huntin’ We Will 
Go, Hole in the Bucket, There Was a Little Man, My Aunt 

Came Back, Mommy Buy Me a China Doll, How to Make 
Musical Instruments, Lives of the Composers; (CDs) Mo-
zart’s Magic Fantasy, Musical Life of Gustave Mole, all 
CDs by Jill Trinka, and all CDs by the Amidons, to name 
just a few.

By providing so many opportunities for the student to be-
come involved with music we are meeting Kodaly’s chal-
lenge. Any one of these activities has the potential to open 
the young soul to music, and they all took place outside 
the typical music classroom. We are also offering oppor-
tunities to our colleagues and our community to be a part 
of the gift of music. Choose just one new idea and imple-
ment it this year. Think of how many lives will be touched 
if each of us provided just one opportunity and how many 
chances for the gift of music to be given. Any one of these 
experiences may ignite the spark and capture the soul of a 
child for a lifetime.
 
Lillie Feierabend is an accomplished elementary teacher in Hartford, 
CT. In addition to being a national presenter she has also led many local 
workshops and, in 2008, received the Outstanding Elementary Music 
Educator Award from CMEA.

It is amazing to me that each year my experience at the 
OAKE National Conference surpasses the previous 

year. As the 2013 National Conference Program Chair 
I was able to work and connect with a vast number of 
Kodály educators who share my passion for excellence in 
music education. This year, the 2014 National Conference 
allowed me time to actually meet with those educators 
in both professional and relaxing environments, sharing 
thoughts and experiences that fulfill our lives as musicians. 
The National Conference provides all of us with the 
opportunity to reconnect and reaffirm our vision, and it 
is an event that I look forward to year after year.
I was again fortunate to have two of my daughters 
participate in the National Honors Choirs, so we arrived on 
Wednesday afternoon in time for conference registration. 
As a choir parent and teacher I was asked to volunteer 
at rehearsal, so I spent my volunteer time on Wednesday 
evening since I knew I would be busy for the remainder of 
the conference. This gave me the opportunity to observe 
Elaine Quilichini direct the Concert Women’s Choir and 
Eric Nelson direct the SATB a cappella Chamber Choir. 

I enjoy attending rehearsals on the first evening because 
I am able to see how the directors initially connect with 
their singers and watch the singers transform into young 
professional musicians as they respond to their director. 
The personalities of each choir were unique in that the 
young women were a bit more formal and the Chamber 
Choir singers were a bit more casual, but the end result 
produced two fine professional performances.
Since the mini-conference did not begin until after lunch 
on Thursday, I was able to spend the morning working 
on an article I am preparing for submission to a NAfME 
publication. Jay Broeker was the clinician for the mini-
conference, and although I have seen him before, I have 
not seen him present this material and was pleased to see 
that he discussed one of the topics in my article—tonic 
and dominant function in folk songs. Jay discussed this 
concept for older elementary school students, combining 
Kodály and Orff-Schulwerk techniques, which happens 
quite often at professional workshops and conferences, 
as many contemporary music education philosophies 
integrate well. I am please that I will be able to use Jay 

Experiencing the 2014 OAKE National Conference
 by Donna Menhart
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as a resource for my article, as he confirmed many of the 
assertions presented from my perspective.
Following the mini-conference was the Eastern Division 
Board Meeting, which I attended as President of the 
Kodály Educators of Southern New England (KESNE). 
At this meeting we discussed policies and procedures for 
OAKE Chapters, as well as the 2017 National Conference, 
scheduled to take place in the Eastern Division. We are 
considering Philadelphia and Baltimore and are currently 
submitting proposals for venues.
Thursday evening is always joyous, as we have the Opening 
Ceremonies, Banner Parade, and Opening Concert. I have 
participated in the Banner Parade for several years—sadly, 
this will be my last as my term as KESNE President ends in 
June. Nevertheless I will enjoy the festivities from my seat 
in the audience. The Key Note speaker was Ann Kay who 
gave an inspiring speech on the future of music education, 
promoting making singing available for every child, every 
day. Ann certainly motivated and moved everyone in 
attendance, as her comments 
extended to teachers of all 
levels, including a heart-felt 
thank you on stage to one of 
her Kodály teachers, Sister 
Lorna Zemke from Holy Names University. Ann closed 
her speech by inviting the audience to join her in singing 
How Can I Keep from Singing? and I am quite sure there 
were more than a few tears shed!
The opening concert was also inspirational, presented 
by the University of Georgia African American Choral 
Ensemble directed by Gregory Broughton, with a program 
consisting of sacred Gospel music. Gregory is one of the 
most passionate musicians I have seen, as he expressed 
his desire for all in attendance to enjoy and experience 
the music and not be caught up in the exact rhythmic 
and melodic details, reinforcing that any performance is 
about the entire experience and collaboration between 
the performers and the audience. He invited the audience 
to respond to the music by dancing and singing along, 
which we did of course! The choir was spectacular and we 
were all on our feet cheering after the final piece.
Following the concert was Community Folk Dancing for 
educators, singers, and their families. With the exception 
of the final concert, this event is one of the most eagerly 
anticipated events at the conference. Although I did not 
attend the folk dance, I did have the opportunity that 
evening to connect with Kodály friends, reinforcing the 
feeling that the Kodály musical community is the right 
place for me. We are fortunate that technology allows us 

to stay connected between conferences, but nothing can 
replace a face-to-face reunion! 
Friday and Saturday were busy with sessions, concerts, 
and meetings. The first of two OAKE Advisory Board 
meetings was Friday morning from 7:00-8:00 AM. These 
meetings are greatly appreciated as they bring all of the 
Chapter Presidents and Treasurers up to date on changes 
in regulations that we can then pass on to our Chapter 
Boards and memberships. I then attended a Friday 
morning session presented by former Hartt colleague 
Anne Comiskey: Our School Sings: Emphasizing Song 
in Once-A-Week Classes, which presented ways to 
incorporate singing throughout the entire school and not 
only in music class. Following Anne’s presentation I gave 
one of my three sessions: Folk Tune Versatility Beyond 
Elementary School. My presentation demonstrated ways 
to use folk songs to present more advanced musical 
concepts and skills for middle school, high school, and 
college teachers. Attendees participated through singing 

and movement and were 
quite appreciative of the 
ideas I shared. Following 
the morning presentations 
was a concert presented by 

the Atlanta Young Singers of Callanwolde, directed by 
Paige Mathis. I have found the visiting choir concerts 
to be another one of the highlights of the conference, 
with educators eagerly anticipating the sounds of young 
people from around the country and the various directing 
techniques demonstrated. It is always inspiring to see how 
our love for music education is shared throughout the 
entire country.
The afternoon began with an AWESOME session 
presented by Sarah Burns: Rhythmic Harmony 
Through Extreme Body Percussion. Because I teach in a 
classroom with desks I am constantly looking for ways to 
incorporate movement within my classroom space, and 
Sarah’s session was perfect! Sarah sequenced her body 
percussion patterns beginning with “movement only” 
through “movement with chant” and “movement with folk 
songs,” providing many ideas for all in attendance. I have 
a tradition of sharing songs and games with my students 
the Monday after returning from a conference, and Sarah’s 
material did not disappoint! Since the conference I have 
also shared one of her movements with a group of West 
Hartford teachers for which I presented a professional 
development workshop and based on their reaction I am 
quite sure the students in West Hartford will be enjoying 
some extreme body percussion! 

“We are fortunate that technology allows us 
to stay connected between conferences, but 
nothing can replace a face-to-face reunion!”
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After Sarah’s session I joined the ETT educators and 
attended János Horváth’s presentation: Complex Ideas 
Using Simple Materials, which is very much like my 
philosophy in using folk songs for more advanced 
concepts. I have attended sessions at OAKE by János 
over the years and was impressed by his work with the 
2009 OAKE National Concert Choir in Washington, 
DC. I met him formally in Kecskemét, Hungary at the 
2013 International Kodály Symposium and am pleased 
that we have become colleagues and musical friends. 
János’ session used repertoire from Kodály and Bartók 
and did indeed demonstrate more advanced skills with 
approachable repertoire. Attendees left with 
many ideas to incorporate into their 
classrooms as well as a refresher 
of their own musicianship 
skills. 
Singers in all the choirs 
are allowed some time 
off on Friday afternoon, 
so I took advantage 
of the opportunity 
and beautiful weather 
in Atlanta to visit 
Olympic Park with my 
two daughters. All three 
of my children look forward 
to participating in the OAKE 
National Choirs and understand that 
they will spend very little time with 
me while at the conference, but it’s 
important to me as a parent that they enjoy their relaxation 
time outside of rehearsals. We enjoyed our walk and I still 
made it back for the end of the OAKE General Assembly 
Meeting and the Eastern Division Membership Meeting. 
For the past several years I have participated in a Friday 
evening tradition that started in Dallas, TX—Tim Brandt 
and I, along with my children, have dinner together! 
Tim and his wife Diana currently have three very young 
sons, which prevents Diana from attending the National 
Conference, so Tim has adopted my three children and 
myself, calling us his “conference family.” I’m quite sure 
the experience of dining with my three daughters is quite 
different than having dinner with his three sons! My 
children look forward to the dinner as well—this year we 
included Keira Brown, KESNE President Elect, and Nick 
Mercier, KESNE Media Secretary and Site/Equipment 
Coordinator for the OAKE National Conference. This 
was one of the experiences that I would easily categorize 

as joyous! The six of us had such a wonderful time 
discussing music, work, sports, KESNE, the conference—
anything that caught our interest! I am quite pleased to 
call Tim, Keira, and Nick my friends and want to thank 
them for their friendship. My second daughter will be 
graduating from high school this year and attending The 
Hartt School for Music Education (yippee!) so it’s quite 
possible she will still be joining us for our Friday evening 
dinner, as an attendee of the OAKE conference. 
Following dinner was the evening entertainment provided 
by the Rosin Sisters, which sadly I missed because our 
dinner went longer than expected, but we made it to the 

evening sessions, which were quite well attended. 
I looked in on all the sessions but settled 

at one presented by Andrew Paney: 
Just Stand There and Move Your 

Mouth: Developing Pitch 
Matching Skills. Andy 

answered many questions 
on the minds of Kodály 
educators regarding 
matching pitch and 
provided effective research 

with practical results. I was 
surprised to see so many 

people attending the evening 
sessions and hope that this will 

become a tradition for OAKE.
Saturday morning opened early for me, 

as I gave the second of my three 
presentations, for ETT: Educating 

the Teacher of Teachers, with Georgia Newlin (OAKE 
Past President), a friend and colleague I originally met at 
The Hartt School who now teaches at Adelphi University. 
Georgia and I along with another musical friend Beth Houff 
traveled to Kecskemét, Hungary together last summer for 
the 2013 International Kodály Symposium, and it was 
there that Georgia discussed the two of us presenting the 
Musicianship Roundtable together. Georgia thought we 
could each briefly discuss a topic to get the conversation 
going, so I presented Motive-Based Comprehension of 
Compound Meter and Georgia presented The Modes in 
the Symphony of Sorrowful Songs. Although many music 
educators consider these to be topics for more advanced 
students, Georgia and I discussed how these concepts are 
easily integrated into earlier grades and were pleased with 
the exchange of ideas our presentations generated.
Following the ETT presentation I went to Anne Comiskey’s 
encore presentation of her session since I left early the 

Donna Menhart with her daughters, Marie and Rachel, 
following the OAKE National Choirs Concert.
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previous day to prepare for my own presentation. The 
second OAKE Advisory Board meeting filled my lunch 
hour, at which I attended a breakout session discussing 
membership and workshops. After lunch I enjoyed a 
session by Karen Howard: African American Playground 
Songs Collected by Bess Lomax Hawes. Karen discussed 
and played excerpts of a 1967 documentary showing young 
girls singing songs and playing many games that are still 
used in modern classrooms. Karen recommended altering 
the lyrics in some of the games to reflect contemporary 
society and pop culture, and had participants singing and 
dancing throughout the session. The entire documentary 
can be found online for free at http://www.folkstreams.
net/film,73, and I have enjoyed watching and gathering 
ideas for my own classroom and students. 
Following Karen’s session I gave my third of three 
presentations: Masterworks Choral Repertoire: A 
Kodály-Inspired Classroom Sequence, Elementary to 
Advanced for the Secondary Choral Track. I gave this 
presentation at the 2013 International Kodály Symposium 
and am quite pleased I was able to share this pedagogical 
sequence with the OAKE community as well. Attendees 
were appreciative of the repertoire I had discovered and 
analyzed, and recognized its versatility and effectiveness 
toward teaching sight-reading and musicianship in the 
choral classroom. This was the first year OAKE organized 
this track for secondary choral educators, which filled the 
entire Saturday progressing from elementary to advanced 
repertoire with three morning sessions and two afternoon 
sessions, concluding with a Choral Reading Session by 
Ken Carter specifically for middle school and high school 
choirs. Another successful first for OAKE!
The rest of the afternoon allowed me time to assist my 
daughters in preparing for the evening concert, which is 

always an exciting time! Once they were ready I assisted 
Nick Mercier and Tim Brandt in collecting the last 
equipment from the session rooms, including stands, 
podiums, pianos, white boards, markers—everything! 
We had just enough time to catch the train and head to 
the concert venue, but thankfully we were in time for the 
beginning of the concert, which was spectacular of course! 
Sitting in the audience I always reflect on my first OAKE 
National Conference Concert—in San Francisco, CA, 
2004—when I first realized that my own children would 
love to participate in a concert such as this. Ten years later 
all three of my daughters have participated in every choir: 
Children’s, Youth, the newly formed Women’s Choir and 
the a cappella Chamber Choir, and it is an experience 
they look forward to and treasure. I am truly blessed to 
share my professional passion with my family.
One would think that Saturday evening following the 
concert would be time to relax and regenerate, but the 
OAKE community prefers to spend one last evening 
gathering, sharing, talking and hugging! The 40th 
Anniversary Reception was a huge success and well 
attended, allowing us all the time to say hello and good-
bye once again, which is exactly what we needed before 
heading back to our homes and classrooms. It also 
allowed me one last time to reflect on how I am living my 
professional dream, one that I could never have predicted, 
that started as a fork in the road and brought me to this 
exceptional community of musicians. Thank you to the 
Hartt School Faculty Development Fund for supporting 
me in attending and presenting at this conference.
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Don’t Forget to Register for KESNE workshops online!
www.kesne.com/events

Elizabeth Nunez 
Kodaly in the Choral Rehearsal
September 6 - Hartt Campus

Naomi Cohen:  
Jewish Music to Sing and Dance 
November 15 - Hartt Campus

Susan Mislove-Donnelly:  
Making the SMARTBoard Sing!

May 2 - WCSU Campus

KESNE Sip and Sing
October 10 - Feierabend Residence

Save the Dates!


